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By H. E. Krehbiel
We have had ample occnsion durim

an experience of neariy half a centur-
.-is a reviewer of musical affairs f>
daily r.e-.vsnapera to learn nbout al
there ia to bo learned, we fancy, toocfa
ing (he pains and penalties incidon
to the profession. Within tho laa
few days wo have been permitted a>i
to enjoy jome of thc rcward? outsidi

those which have always been oura
chief of which we count to be an un
troubled conscience. Of necessity s<
long an experience has brought with

observation of many changes, th<
¦¦¦-'. Bl I'iinj of them being a vast out

put in musical offerings. The phras«
>unda commercial or industrial an<.

would have preferred to say n vasi
-7-owth in musicttl appreciation, ai
'< should have done were we able con-

dently to assort that tho growth in
.turc has kept pace with the oppor-
nitiea for its attainment which have

(1 themselvea. Tho relationship
tween the two phenomena ia not
ir concern at pre3ent. ln one thing
ere has been no change for half a

tury, We shall venture no word
pon the half century preccditiK the

.'. t, or the centuriea precedin_ that,
r we fancy the experience of which

« re speaking was paralleled when
lhe firsi newspaper reviewer discussed
the doinc-s of the first singer, violinist.

*. harnsichordist, dancer, pugilisl
:¦ acrobat. Whether he wrote in praise
r dispraise waa a matter of indiffer-
aei somebody yielded to natural dc-

;¦ or- the itch for wrifing and
mned the reviewer for not holding
same view with him. To hold such

iws was, of course, an impossibility.
use the promptinga were different.

nonymona Expressions
Animosity

We are speaking of the majority of
ic critics.of the ru!o which

'-. lo the editor, or to thc critic
emplify. lt happens that occasion-

sinci ."(.' art lovar has a desire to
iia mind of haunting thoughts or

oriea ami doea so in a manner that
for popular cnlightenmer.t. We

'! cite such a case presently; but in
A the motive of the writer is ani-

';. toward or friendship for the
n criticized, and whether the critic
lauded, condemned or haa held
thc scalea of discriminative

tinda himself between the
iu d the nethec millstone.

-'.¦¦. thia is so elementary that we
pany it with a:i apology. We
the prelude only to intro

cc the theme on which it is always
ible to make variationa. But as a

.'¦-¦ sage it may be raid
know of nothing so entirely

ted .. tl ¦- efforts to hurt thr- fecl-
.'[ critic. Unlcsa he is extremc-

young in hia prufossion ho has
¦rncd to accept insulta with thc con-
mptuous good naturo with which fx-
rience haa panoplied him. They are

cowarclly becauBe they are al-
anonymous. If their writors felt

al they were in danger of having
ir facca slapped aa they deserved,

would not write them. Being an
:overablo few among milliona

1 safe. They are safe, for even
ii their lettera reach the critics,

not always the case, they are
th a smile, conaigned to the con-
waste baaket, nnd forgotten.

are the too ordinary incidents
a critic'a life to occupy his atten-

on. It has been the custom of The
ribune's music reviewer, or reporter,

' critic (if you will), however, in
tteta which have seemed to him

¦¦ A, while to learn, if possible, the
itientity of hia critics and to give their

pcrsonal and. we hope, cour-
teousattcntion. In thia effort he has

nerally been thwarted. How? Let ua
,'¦ vn a concrete example, because it is
lustrative of thc proposition.s which

we have advanced.
Fictitions Signaturea and
I ! >e Addrosses

When, sorne weeks ap*o, the columns'
of the newppapers woro filled with
Stories of a disagreement between the
general manager of the Chicago Opera
(ompany and tho threatened departure
of Miss Farrar and a tenor The Trib-
une'a reviewer, in condemnntion of the!
h.illabaloo about this and kindred mat-
ters, said that music lovers might just-
ly bc concerncd about other things;
that they would "overlook a story of
the flipht of a dozen songbirds from
their gilded caze if they could catch a

glimpse at a paragraph stating that
the next week'a opera list would con-
sist of 'Fajataff,' 'Die Moistersingor,'
'Fidelio,' 'Don Gioranni' and 'Guillaume
Tell'.or perhaps a novelty by Reriioz."
He also intimated that it was a matter
of 6mall moment "whether or not the
Metropolitan audiences would next year
have the inestAnable privilege of t?ee-

fng Misa Farrar in the guisc of Zaza

?
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disrobe with the assistance of a teno
and sprinkle her underjtannents witl

,. perfume in expectation of his arrlval ii
\. her dressin;; room." That eecmed ti

I us wcil within the province of art criti
c.sm. Letters came to the office a

t once.-one a day for hnlf a dozen days
, lt is intereating, if not aignificant. tha
3 they were all in a perfectly obviou:
:, feminine handwriting, r.nd that oui:.

one or two showed evidence of an at-
tempt at disguise. There were signa

j tures to all and addresses. We thoiurhi
it wcrth while to attempt io identifj

, th.e writer or writera in accordance
_¦ wi;h our custom. Every sigunture and

evory address proved to be fictitious.
Women are brave, but this woman, or

these women. were too cowardly to per-
mit the pubiic to know that they ap-
proved of Miss Farrar'a diagusting
stage conduct; but they would not re-
sist their desire to, as they hoped,
wound thc feclings of the reviewer.
For s.cekinpr to prescrve the respeet of
their acquaintancea by conceaiing their
identity they are entitled to this praise
uhich we give them. But why did they
ignore the obvious, and we think justi-
fiablc, criticism of the popular and man-
agerial attitude toward opera as a
cultural form of art?

A Critic's Critic Provided
With Evidence

The Mctropolitan season came to an
ond and r,s usual was reviewed in The
rribune by this writcr, who spoke in
a r.eccssarily burried manner o!" two ol'
its incidents.the death of Caruso and
the resignation of Miss Farrar. On lhe
latter point, aiier saying that other
artists greater or oqually great had
pone from our opera without creating
an irreparable loss, wc observed: "She
(Miss Farrar) leaves behind her a rec-
ord of which all lovera of opera may
we'.l be nroud, but nA-o one which has
its oA'plorable features. Those who
appreciato most intelligently and keen-
ly what her good inatincta and fine
talcr.ts. prompted her fo do io. such
operas ng 'Konigskinder' ar.d 'Madama
Butterfly' wiil rogrot that other
promptings led her to do what she
did long ago in 'Romeo ct Julictte,'
'Faust,' 'Thais' and more recentlv in.
'Zaza.' Some of them, while inclined
io forgive, wiil find it. hard to forjret
her utterances in Berlin when Germany
proyoked tiie war, which haa a'l but
left tiio civilized world in ruins."
There were also a few observations on
the possibio promptings to her step in
the fact that a new singer had been
successful ir. a rolo of which she had
ncver enjoyed a monopoly.

Thia cafled out only one letter. H
was signed and signature and address
were obviously genuine. Moreover, it
waa written by a man, but. it was ad-
dressed to the writer personally and
not to thc editor of The Tribune. Pur-
suing our custom we wrote to the
writer and asked him whether it was
intended for The Tribune's reviewer
as such or was merely an attempt to
bo personally insulting. There came
no reply. After ton days or a fort-
night we wrote again. with the same
result. Obviously our letters had
veached hc-ir destination, for they were
not returned. Having indicated that
we now felt justifv in making the
letter public, v.-c uo so. But the
author b-s made himself personally
negligi and we use his letter simply
because it affords an opportunity to
< >7;ilain the points on which the writer
and possibly a few others of his in-
tcllcctual caliber may be in the dark.
or insnired by like sentiments of per-
sonal animosity and narrow minded-
ness:

,», rr r "April 23."Mr. H. E. Krehbiel,
"New York Tribune.

"Sir: lt s-cems rather a shamo that
a large newapaper with an intelligent|ioilowing shou'd print tho. personalspleen of people employed bv it torcriticize' music and thc other n--I-=.
Vour resume of the opera aeaaon has
no particular value, but it bocomes
something offensive when it, contains
a paragraph like the one about Miss
Farrar'a eareer at tho Metropolitan.Only a dotard would have unearthed
at this particular moment her sup-posed utterances in German'- at the
outbreak of the Europeen war. You
mention the dcplorable things in her
eareer. Essaying now roles and fail-
mg, nerhaps, has evidently come to be
considered by you as something dcplor¬able. Which of the imports at the
Metropolitan is capable of sustaining
a eareer of sixteen years there in
principal roles. Your 'young' Austrian
artist, par example? Your placing this
young* Austrian in juxtaposvtion to the
old, faded, retiring, discontented Amer¬
ican woman is ludicrous in the ex-
trerr.e. 1 have an English friend, now
in Cajjo Town because of his physicalcondition, and teaching voice there. who jsang with said Austrian prodigy in
Vienna between fifteen and sixteen jyears ago, and he recently cxpreasedthe greatest surnrise and amusement
over her being the debutante wonder
A tli is season.
"Vour old line of criticism has been

the comparing of every singer of our
day with the 'truly great' of s»ixty or
seventy years ago. Since few are old
enough to dispute the talent of the
stars of three or five generationa back,thia br.-i7-.fi of criticism has pot Dy a;-|son ething very knowinr-, and tl ere are
many gullible souls who cordially dis-!like everything contemporaneous be-
cauae you tell thc:n how bad it all is. L
How sad, indeed, you could not have
passed on with the immortals you so
well remember!
"Miss Farrar and the rest of the

poor multitude you so ruihlessly fin-
ish with your acidulous pen should.
indeed, bow their heada in ab.iect shame
over the meagerness of their attain-
n.onts when considered in the light of
all you have done in your very longlifetime. That is. of course, I take it
for granted you are un savant aupn me,and that you have scores of truly great-chievements to your everlusting:redit. To estop disrespectful your;r'
people from wastHfg their time and
^-our3 in this manner I wish you wouid
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print on lhe great.. full pages assigned
;o you a tabulated list of your ceuvres,
at thc same time answering the ques¬tion which iurks in many of our minds,j'By what divine right are critics?'"

Let us take up the writer'a "points"'
and dispose of them as Bummarily as

possible. Like the multitude of those
who write to the newspapers to air
their grievanccs or vent their spleen,
our correspondent ia at a loss to un-
derstand why tim journal employa such
a man as it does na a reviewer. Ob¬
viously editors do not feel their con¬
duct to be as shameless or roprchen-
sible ns the correspondents who know
so much more about their business
than they do.

Secondly, one is not necesaarily a
dotard who recalla Miss Farrar'a pro-
German sympathiea in time or national
'trial. Bei'ore the war she said in a
German newspaper that she would not
return to Ameriea for the reason that
there was no art in the country-.
"nothing but money." "For that," she
continued, "I went over. For that all
go over. The American has no appro-
ciation of art. . . . Art ia an impos-
aibility in a country politically cor¬
rupt." Similar sentiments she ex-

jpressed in an interview publiahed in
"Tiie Times" newspaper. After thc out-
break of hostilities, we think, but are

willing to be corrected if wrong,
German singera were dismissed from
thc Metropolitan Company i'or less;'
yet the Tribune's reviewer did not
permit the fact to influence hia opinion
of Miss Farrar's artistic merits. Ile
does not now.

Third.-The "deplorable things in her'
eareer" were not her failurcs in some
of her unu'ertakings. In fact, there
were amazingly few of such failures.
We thought we had made our refer¬
ence plain by specifying certain per-
formancea. If we did not, we say now,
as we said at the time when the occa-
sion called for it, that we think it was
an inexcusable act of vulgarity on the
part of Miss Farrar to f-inj a scene
in "Romeo et Juliette" rolling about
in a bed. Jn a laudatory review of
Miss Farrar's eareer Mr. Henderson re-
called that exhibition and did not at-
tempt to extenuate it, though he said
that bedroom scenes are more familiar
r.ow than they were then. So they are

in the thcaters and movies. They!
are signa of depraved tastea there;they are more so in operas in which'
the authora did not contemplate that.
they should be injectcd. Goethe'sGretchen talks over an assignationwith Faust and accepts from him quite

jas a matter of course the sleepingdraught for her mother. The Mar-
gucrite of Barbier, Carre and Gounodrhrowa herself into Faust's arma in a
moment of passionate ecstasy. WhenMiss Farrar came to us from Berlin

j.she brought a new nuance into the
scene. After proclaiming her exalta-tion at the thought of Faust's love theemotion aurging within her along withthe song of birds, the murmur of the!breeno and all the voice. of nature, shefell back into the gloom when Faust
was «bout to take her into his armaand -opened a back door to him' Theact may have seemed dramatically aptto her; but it was inartistic becauseantagonistic to the wishes of the au-thors. However, she did not persist int- vulgarism. Nothing need beadded to what we have said of "''-. ;a »'

Fourth.The opinions of an Engiiah-man living in Cape Town concerninglMme. Jeritza have nothing to do withthe case. Neither have ours. Thequestion is ono of Miss Farrar's artis-
tic conduct, not of Mme. Jeritza'a ape
or abilities. ;

Fifth.We do not remember the sing-era of seventy years ago; nor have
we eompared any or to-day'a artists!with those of five generations ago. Itis of our correspondent aplenetive and
unkind to wish that we were dead be¬
cause of things we never did. Also it
seems to us naughty, if not positivelywicked.
Sixth.Others have printed lista of

our "ceuvres" and we are thus sparedthe trouble. Yet if we were half as
desirous to seem witty as. our corre-
spondent is to vent his spleen we might
attempt a foreign pun and say (with!
apologies to the eldcr D'Israeli and
Bernard Shaw) that it is not necessaryfor a man to be able to lay an ceuf ln
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order to say whether or not an ome-
letto is savory. (A silly pun, which
wil] lead smart Alecks to suspect our
French, but the provocation deserves
nothing better.) Finally, critics do not
exist by divine right. God toleratcs
them in His infinito ar.d inscrutablo
goodness, as He does bucIi pitiable
3p6cimena of humanity as our corrc-
spondent.
Criticism Dispassionately
Criticized
But we have promised to givo the

fioov to a speaker of a different stripe.
Some weeks ag-o uo received a let¬
ter from Celesto D. Bates, of H0IH3,
L. I.. cxpressing come surprise that the
work of a certain orchestral conductoi*
had nol been more severely handled.
We showed the lady ou;- customary
courtesy and received her consent to
print her letter. This we do with a
sense that we have received a kindness.

"lf critics arc supposed, as you sav,'to have no right. to emotions,' some of
us of the multitude sometim'es chokcfor lack oi' opportunity to express our
feelings. May J present my case as
one of the many?

"I am a musician.-a pianist. 1*11-
cidentally 1 have written music criti-
cisnis (for 'The Cleveland Plain
Dealer"), book reviews, eie. 1 find rhy-self after a lifetime of study and ob-
sorvation with a fairly well developed
sense of discrimination and apprecia-tion; in terse languagc 1 am what J
call a musical 'snob.' The best. is none
too gcod for me. I take it where 1
fmd it. I need not mention where I
i'ound it, in orchestra offerings, for
many years. What were we left with
after tho debacle of the Bo3to'n Or¬
chestra'.' Rabaud, as conductor, won
a sitccea d'estivte only. Has Monteux
obtained better, even if he is retained?We have had Stransky until he has
become almost as much of an institu¬
tion as Damrosch. A brief period of
Bodanzky, with a new and unlicked
body of men; a sprinkling of guestconductors shooting stars. Then
Mengelberg, with the first signs of a
veel enthusiasm, of feu sacro in any
one since Muck. Whether or not his
methods place him invariably on the
highest artistic eminence, ho' achieves
results that make the publie sit up (1might. say, wake up). 1 heard one
woman rcmark that she would rather
see Mengelberg lead an orchestra than
a mob. He is, at least, on fire with
an idea, and he communieates it. Like
yourself, I am tired of tiie conductorsand tho musical diet they have fed
us 011. The eonsequetice is T am hear-
ing less and less music. I have clun**
to my Boston Symphony subscriptionsin the vain hope that, a new star mightshoot across its horizon, but. so far
the prospects are indetinite, and T have
finally canceled both subscriptions.

"But where do I find support for my
contenlious spirit? As you say, the
halls are crowded for performances
jrood, bad or indifferont. There seems
to be no accepted standard 110 *Thou
shalt not' or 'Thou shalt'.-I turn lo
the papers (five of them) for the onin-
ions of the high pviests, and 1 (ind in
them what impressea me ar, so non-
committal and 'let them down easy' a
poliry that r can see in that direction!
no dawn of a possible awakening, or a
rousing of the powers that b*\ of those
eoncerned in purveying music to us. Is
the field. then, so eropty. or is it that
tho managements, seeing that the dear
publie doesn't know better or doesn't
care, complacemiy follow a convenientlaiseez-aUer policy, emulating Bar-!
num in his well known opinion of t.i,c
publie'.' As for music, outside of tiie or-chestral offerings, ;:: not tho poor at-
tendanoe at many of the concerts ac-
count.'ible for. ptrhaps, on the groundsthat most. people a're weighted with
subscriptions to series and cannot af-ford many excursions into other fields'

"I am speaking of the many not thc
few with more. money than love ofmusic, My solution of the problem is
summod up in the, word education. lfis either the publie be d.d or the pub-Iic he taught. Having pcrsonallv richlybenefited by technical criticism and
comparison, I prefer it to the more
gcnerml style of a review. It is what I
instinctively look to for information
or for support. I have the deepest re-
spect and admiration for the greatwriters who lead our thought in musi-cai matters, but I cannot help wishingthat they would allow themselves morefreedom in the cxpression of their ppr-5onul opiniens. Jt seems to me that itwould lead to the establishment of a:learer and more deiinite understand-
ing of the musical principles under-lying the performance of works of artand to an enlightenment, howeverjradual, thal would bring about anultiniate demand for and support of!
:ne best and legitimate only in music."

Philharmonic's 81st
Season Will Open
On October 26

Willem Mengelberg, tho Philharmonic
[guest conductor, who will ahortly su.T
Au- Holland, will return to the Philhar¬
monic for the iirst concert. in tho so-

|ciety'a Metropolitan Opera House
acriea on January 30. The Philhar-
monic's eighty-first season will open
with the Thursday evening perform¬
ance on October 26 under Stransky.
Henry Hadley, associate conductor of

the Philharmonic, will conduct tho or¬
chestra at the Stadium concerts during
tho surnmer, eharing tho series with
Mr. Van Hoogstraaten. During thc
summer Mr. Hadley e>:p"cts to devote
a large part of thc time when he is not
conducting in rehearsals and concerts
to tho examinntion of American manu-
scripta. The Philharmonic jsociety
hopes io be able to offer a considerablc
number of works by nativo < uposcrs
in its next season in increaso over
former seaaons.
The Philharmonic pro.?pcctu**t for the

,'ighty-first season wiil be issued
shortly and will present the socicty's
concert schedule and the names of tho
jassiating artists who will appear with
the orchestra during thc season. A!-
though no advance announcements have
been publishcd, subscription rcnewals
for the coming season have already
been received in large numbers.
New subscriptions and rcnewals are

aceepted nt the Philharmonic office at
Carnegie Hall for the Brooklyn Acad-
emy and 'Metropolitan Opera House
series, as well as ?or those at Carnegie
Hall. Information may also be obtained
at the same place concernlng the ac-
tivities of the advisory board and its
special work for the socioty in t.he
educational field and concerning mem-
bership in the Philharmonic Society.

Music INotes
The Russian Opera Company will be-

gin a second week to-morrow evening.
Thc repertoire will be as follows:

j Monday, "Eugen Onegin"; Tuesday,
"Demon"; Wednesday, "Czar'a Bride";
Thursday, "Snegourotchka"; Friday,
"Boris Godounov"; Saturday matinee,
"Eugen Onegin"; Saturday night, j
"Pique Dame."

Samuel A. Baldwin will play the fol¬
lowing programs at his free organ
recitals at the City College this week:

SUNDAY at i i*. ;,i.
Variationa on a Beethovon theme (MSS.)

c-i iThiivcrEklour. KramerPrelude and fugue in 1! mlnor. Bach 1Legende: ln a Norwegian Village. .Clolceymurydlce. ChaffliLargo, "Xew World" Symphony.'.'.DvorakOverture, "Manfred" .Schumann
WEDNESDAY AT .) P. M.

Overturo, "Occ'aaional Oratorio". . .HandelAndanto con molo. Flflh Symphony.
.... , , Beethovoni^antasia .-ml fugae ln G minor.BachExtase . QarmaInlermezzo ..'. ,.'.',' BrahniaScherzolnGmtnor..'.'.'.'.'.'.'.'.'_BossISpring Song .Mendelsrohn.Sulte Gothiquo .Boellmann

Four young women and one man were
each given thc award of artists' diploina jat thc Institute of Musical Art this last.
week by juries composeel of leading mu- jsiciana of the country. Miss J. Nora !
Fnuchald, soprano; William Kroll, vio-
iir.ist, and Margaret Hamilton, Anna
Blumenfeld and Dorsey Whittington, |pianista, were pronounced by the juries
to be not only thoroughly trained mu¬
sicians, but Bufflciently endowed with
natural talent to justify the dedicating
of their lives to concert work. The
juries were composed of Jascha Heifetz,
David Mannes, William J. Henderson,Frank La Forge, Joseph Lhevinne, Ru-
bin Goldmark and Mischa Levitzki.

Il was announced last night by thc
committee in charge of tho National
Singing Festival of the Northeaatern
Singing Federation, which will take

Daautrr*
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plM* at the 13th Regiment Armory
Brooklyn, May 28, _9 and 30, that z
trifle over 6,000 aingers will participate
iu tiie male choruscs that will form
thc principal events of thc eclebration
Thia representation will be made up oi
delegation. from Manhattan, the Bronx
Brooklyn, Jersey City, Hudson County
Camden, X. J., Baltimore, Philadelphia
Perth Amboy, Lancaster, Pa., Elizabeth
NA J., Washington, D. C, and variou;
Connecticut communities. Dr. Fclix
Jaeger is in charge of tiie musical ar-

rangementa and will conduct thc
choruaea. Mmes. CSaire Dux and Jo-
hanna Gadski havo been cngaged as
-oloists.
The eclebration is under the auspices

of the United Singers of Brooklyn, a

braneh of the Northeaatern Federation
and rhe organization aecuring firat
'prize in the singing conteata will t'nere-
by earn the privilege of entcrtaining
the Federation's singer3 at the next
event in 10.5.

Goldman Concerts Announced
The Goldman Band, under the direc-

tion of Edwin Franko Goldman, will
give more than siity concerts thia suni-

mer, and the following schedule has
been definitely arranged. There will
be forty-two concert;; on the green at
Columbia University. The season
starts on June 12 and ends on Septem-
her 8. During the first nine weeks
concerts will bo given on Monday,
Wednesday and Friday evenings, and
during the last three weeks concerts
will be given five nights a week.
Monday, Tuesday, Wednesday, Thurs¬
day and Friday evenings. In addition
to thc concerts on the green at Colum¬
bia. sixteen free concerts will be given
on Tuesday and Thursday evenings at
S p. r.i. in the various parks and insti-
tutions of the city as follows:
June 13, City Hall (noon); 15, Pros-

pect Park (Brooklyn); 20, Montcfiore
Home; 22, Central Park; 2ft, Prospect
Park (Brooklyn).
July -1, Poe Park (Bronx); B. Central

Park: ll, Richmond llill (Queens); 13,
Prospect Park (Brooklyn); 20, Central
Park; 'lo, Seamen's [nstitute (Jeannette
Park); 27, Prospect Park (Brooklyn).
August 1, Prospect Park (Brooklyn);

3, Central Park; 8, Central Park; 10,
Prospect Park (Brooklyn).
Thero will be two private concerts

in tho gymnasium of Columbia Uni-
Tersity for subseribera only. For the
concerts at Columbia University ad¬
mission tickets are rcquired. These
tickets are free and may be had upon
written request to "Summer Concerts,"
Columbia University, Xew York City.
A self-addreaaed, stamped envelope
must be inclosed with the request. N'o
tickets are required for the park con¬
certs.

Friends of Music
The Society of the Friends of Music

announces that during thc season of
3922-23 it will give a series of six sub¬
scription concerts, five of these at the
Town Hall on Sunday afternoons at
3:30 o'clock, and one on Wednesday
afternoon, January 31, at Carnegie
Hall.
The society has decided on this re¬

duction in the number of its concerts
owing to the present over-production
«f music in this city, and because it
wishes, through concentratlon, to em-

phasize the work of tlic chorus. The
concerts will be under the dircction of
Mr. Artur Bodanzky. The list of aa-
sisting artists includes Mr. Charles
Cahier, Mme. Sigrid Onegin, Messrs.
Bronislaw Huberman, Harold Bauer,
Pablo Casals and Arthur Schnabel.
The concerts will be given on the

following dates: November 'JG, Decem-I
her '1, January 14 and 31, February 25
and March 25. i
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English Dancing Teacher
Makes Third Visit to Amerifl

t

Originator of Ensemble Sy.Htf:rn Ha* Trained '.»?..
Than 25,000 Girls During Forfrj

Years' Experience
John Tiller, probably the Ieadinj

English teacher of stage dancing sim
the originator of the system of en
Bemblo dancing in which Belectei
groups Of girls are trained aa ti unit
in in America for n short visit, hi
third trip to America in more thai
twenty years, Mr. Tiller came t*
America when Oscar Hai .'..<¦. 'ein wa

at tho Olympia to br.ng over the firs
"pony ballet" ever seen in America
nnd he did not rcvisit America unti
last fall, when hc brought over thi
Sixtoen Sunshine Girls, who are ap
pearing in "Good Morning, Dearie" a

the Globe Theater. His present trij
in to visit the Sixtcen Sunshine Girl
and tho London Palace Girls, anothe
Tiller troupe, who nre with Vrr-t:, o li
on tour in "Tip Top," Charles Dilling
ham'u musical comedy, 3een in NV*.-
York last season. and to confer witl
F. Ziegfeld jr. about several noveltiei
which are to be introduced in "Thn
P'ollics."
Mr. Tiller hac been trainintr dancer

for more than forty yeaTS nnd ir. tha
time has turned out more than 25,00<
dancing girls. Tiller began bis carce
as a merchant in Manchester, and dii
hi*. first work traitiir.g a troupe e

boys for a church fair in Manchester
Hc conceived the i»a of traininj
daweing girl-;, and became so success
fui that he abandoncd his career B3 ;

merchant alfogcther.
A system of training based upon th<

theory that children must learn t<
dance as they learn lo read has beei
developed by Mr. Tiller. Fle originallj
took k'irls at thc age of eight, nine anc
ten years and taught them at his schoo
in Manchester, the girls coming tc
him at Btat^t! times in much the sam.
way as they went t.o regular schools
.The British law now fixes twelve a:
the minimum age at which giris maj
be taken for training, and a class oi
seventy-two girls of this age was taken
last autumn at Manchester. Tiie train¬
ing of late years has been largely in
.charge of Mrs. Tiller, to whom Mr,
Tiller attributes much of his success,
Children are apprenticed to him in thc
first instance, but after serving their
apprenticeships may leave his troupes
at any time. The girls are trained for
three or four years before they ever
make a publie appearar.ee, and that
first appearance is generally in an an¬
nual summer show which Mr. Tiller
produces at Blackpool. Then the giris
aro formed into trov:pes, given a num¬
ber and sent out.
From the beginning of the;r train¬

ing, oiir member of each Tiller troupe
is taught to be the leader of the
troupe, with the result that Tiller
troupes are complete organizations in
themselves. Miss Mary Read, for in¬
stance, who dances with the Sunshine
Girla at the Globe Theater. has full
charge of the organization, transacts

'its business, Inoks after the living
'conditions and welfare of her dancers
and is rcsponsible only to Mr. Tiller.

Tiller dancers begin their training by
learning how to march. Two or three
.months at the beginning of the train¬
ing are consuraed in teaching the child
to march. Then coir.es a set program
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